Mr. Parrish                                                                                                Spring 2019
Pao Hall, Rm. 3121E (3rd floor)
dparrish@purdue.edu

                                            A&D 396: Art Museum Practices  
Course Outline
Course Objectives: This course examines art museums as cultural institutions with varied  

  types of art collections. It also explains museums’ administrative structure and method

  of operation, in addition to their architectural form and design.  The course further
discusses the preparation and mounting of art exhibitions.Your participation in daily class discussion and completing a class project will count significantly toward your final course grade. The class also informs students about how to prepare academically for future museum careers. We have a class project to design a museum of art and technology for the Purdue campus.
Week of Jan. 7
I. Role of Art Museums in Our Society
   A) Major social institutions that collect, preserve, and display works of art for our
        instruction and enjoyment, either from our own culture or foreign cultures, and as a   

        public service not for profit. Works of art represent values and ideas precious to us 
        and also show the variety and excitement of the visual imagination. We are
        nourished and enriched, intellectually and emotionally, by repeated contact with
        these objects, and we often learn about individual periods of history, about other
        peoples’ way of life, about private and social  experience, and gain fresh aesthetic
        insights, by viewing these works. – Why do you visit art museums, and what
        type of experience do you expect to have? Identify an exhibition you have seen that

        has changed your way of thinking and understanding of a given subject.      
   B) In addition to maintaining permanent collections, every art museum periodically

        features temporary exhibitions on topics suggested by various factors: 1) to   

        commemorate anniversaries of major artists through retrospective shows; 2) to 

        celebrate important new museum acquisitions or exhibit works kept in storage; 3) to 

        give recognition to previously neglected or misunderstood individuals or groups
        of
artists; 4) to reevaluate an entire era of art due to fresh discoveries and new 
        historical insights; 5) to acknowledge and identify current artistic trends; 6) to 

        encourage young artists.     

       - Thus, an important function of art museums is to inform and instruct the public 

        through scholarly research and effective visual presentation of a given artistic theme


        or topic. 

  C) Besides their permanent collections and special exhibitions, museums fulfill this  

       educational role through education programs serving diverse audiences, both adults
       and children. – Have you participated in such a program?



  D) Art museums also have become social “meccas,” reaching out to the community and
       trying to increase attendance by hosting concerts, featuring cafes with service after 

       normal business hours, opening galleries on some week nights; and renting out

       space for private receptions.

- Reading: Edson and Dean, pp. 1-53
II. Museums of various sizes and with varied kinds of art collections. Several 
       categories exist:  

    A) Large municipal museums or national galleries that embrace the world’s art and

           represent many or all major artistic traditions in a comprehensive fashion: 

           Western European and
American Art; Art of Mediterranean    

           Civilizations; Asian Art; Native American and Other Non-European   

           Arts, such as African (one of the last to be recognized officially in the      

           West); Eskimo, Latin American, etc. Such collections are formed by national or 
        
local governments and consist of works belonging to the national government 
  
and including important private bequests. In Europe, the first major museums in 
England and France were instituted by act of Parliament (British Museum) and 
opening royal collections to the public after the Revolution (Louvre). In

            America, the first public art museum was the Academy of Fine Arts in 
            Philadelphia, and in the early 19th century, the collection of R. Smithson was

            “federalized” to form the Smithsonian Institution in Washington.
      





    B) Publicly or privately owned museums specializing in one or a few cultural
traditions or types of works of art: e.g., in London, National Gallery (primarily

European painting) and Tate Gallery (British Art); in Washington, National 
Portrait Gallery, Freer Collection (Asian Art), and National Textile Museum; in 

Indianapolis, Eiteljorg Museum of American Indians and Western Art

of U.S.
    C ) Privately owned museums that contain collection of single benefactor and 
represent his personal interests: in New York, Frick Collection (primarily


European and some American painting), and Morgan Library (illuminated 


manuscripts and other rare books, plus master drawings); in Los Angeles, both the 
            Getty Villa and Getty
Center (especially ancient Greek vases, Greek 

            sculpture, Roman portraits, European painting and decorative arts); in
            Washington, D.C., Phillips Collection (Impressionist and Early 20th-Century 
            European painting and photography); in Philadelphia, Barnes Foundation (Early 
            Modern painting and African sculpture); Chicago, Museum of Contemporary Art.
       D) Small municipal museums focusing on regional art: e.g., Art Museum of Greater 

            Lafayette.
       E) University Art Museums, which serve primarily as teaching collections but often

possess individual works of outstanding quality: in Bloomington, Indiana 
University Art Museum; in Urbana, IL,Krannert Art Museum; in South Bend,
            Snite Gallery; in Indianapolis, Museum of Herron Institute of Art; in Chicago, the   

            Smart Museum of Art, University of Chicago
Continue Week of Jan. 7
III. Sources of Funding for These Different Museums

        1) Large civic museums are funded by local or national government and by private 

donations or gifts, as well as membership dues.

        2) Privately owned museums depend primarily on founder’s endowment and gifts of 
board members, as well as entrance fees. Ex.: Isabella Stewart Gardner Museum,
            Boston.

        3) Small local museums rely on private gifts, state and federal grants, and 


membership dues and funding appeals.
        4) University museums are supported by university funds and by private bequests 

from alumni and friends, whose gifts are sometimes very sizable.


-  Reading: Edson and Dean, pp. 171-191
IV. Class Project for the semester: to design a museum of art and technology for the
       Purdue University campus: Planning of project starts early in the semester.
A) Contents of museum and types of holdings it will have.

B) Site location on campus.

C) Materials of construction.
D) Museum’s ground plan, exterior elevation, and overall appearance; how will it fit into the campus layout.
E)   Types of spaces and facilities inside museum.

Week of Jan. 14
V. Art Museum Administration and Operation





There is a hierarchy of professional positions whose complexity and number of 
     personnel depend on the museum’s size and the variety of its collections:
1) Museum Director: oversees museum’s personnel and finances and raises funds;
  

    heads board of directors and coordinates major acquisitions with it; guides

    museum’s development according to its mission statement.

2) Curators of Departments: manage collections by supervising their care,    

    recommending purchases, and researching individual objects; conceive and plan


    special exhibitions on art-historical subjects; with aid of research assistants, publish


    catalogues of permanent collection and of special exhibitions; organize symposia 

    for major shows.


3) Research Assistants in Curatorial Departments: document objects in museum’s     

    collections and aid in their classification; assist curator in preparing exhibitions and 
  

    writing catalogues.

4) Exhibition Designer: lays out and installs shows originated by curators, and is  

    responsible for all aspects of physical installation, including signage.

5) Registrar: catalogues all objects in museum’s collections and supervises their 

    storage, giving them accession numbers and keeping careful records; arranges loans

    of objects to and from other museums.








6) Conservator: restores and preserves works of art made in various techniques and 

    media; aids in establishing proper environmental conditions for displaying works in

    galleries.



7) Members of Education Department: create multi-media programs and lectures  

    about museum’s collections for audiences of diverse age; organize classes for 

    children, film showings, interactive exhibits and audio-visual guides to collection;

    train docents and tour guides.
8) Librarian: oversees museum library and its research materials, used by curators and 

    research assistants and by outside scholars with permission.

9) Photographer: photographs all objects in museum collections for archival purposes, 

    and  sells copyrighted reproductions of photos to scholars.

10) Publications Department: its members edit museum publications (books and 

     catalogues, journal, newsletters, and bulletins) and oversee their sale.

11) Public Relations Department: persons responsible for advertising museum’s 

    activities and exhibitions to general public and developing membership; make 

    press releases, posters, brochures, fliers.

12) Museum Shop Attendants: handle sales of museum products and merchandise to
    general public.
13) Security Officers: coordinate staff of museum guards and supervise electronic 

    protection.
     14) Docents: informed volunteers who offer guided tours of museum.
 -  Reading: Edson and Dean, pp. 54-113; 192-203
Week of Jan. 21
VI. Art Museums’Acquisition and Deaccessioning of Objects

A) Acquisitions come from various sources, including purchase of objects on the art 


market, donations or bequests by private collectors, trades with other museums, or as permanent loans that may eventually enter museum’s own collections definitively.

B) Provenance of potential acquisitions must be thoroughly checked, with objects of 


dubious or illegal origin automatically rejected; international law prohibits trade in contraband and protects the artistic patrimony of other countries (ex., case of mosaics stolen from Northern Cyprus and tried in Indianapolis court; other cases of illegally acquired art objects). International code of ethics.

C) Problem of works acquired over 100 years ago, exceeding statute of limitations and 


obtained before laws to protect national patrimony were created: “Treasure of Priam” from ancient Troy; Parthenon sculptures from Athens; Egyptian antiquities in Europe and America.

D) In addition, authentication of objects in necessary to avoid purchase of fakes and 


forgeries; curator’s expertise and connoisseurship are essential, as is knowledge of fair market value of individual types of objects (case of Getty Kouros, whose acquisition provoked a scholarly symposium of international experts).

E) Deaccessioning of objects already in museum’s collections is done primarily to

acquire better examples of same type or of a different type.

         - Reading: Edson and Dean, pp. 214-221; 230-237
*      - Visit to Art Museum of Greater Lafayette (S. Ninth Street, Lafayette), Sat.,

            January 26.
Week of Jan. 28
VII. How to Exhibit a Museum’s Permanent Collection(s) and to Prepare Special
      Exhibitions

   A)  In both cases, works of art must be presented in a meaningful way, following a
  

         logical, coherent sequence and in a manner that is visually satisfying and attracts


         viewer’s attention. Unobtrusive signage and summary statements, placing objects in 
         historical context and written in large print, help interpret exhibition contents. Maps 

         for geographical orientation are desirable, as are photo murals to show landscape

         and/or peoples of foreign cultures, and diagrams illustrating objects’ original 

         function or completing their current, fragmentary form. Clear, precise labeling of

         individual works, giving important factual information and artistic attribution, is 


         necessary.
  B)  There need to be both effective gallery lighting, highlighting individual works of art, 

and a clear path of circulation for viewers. Occasional seating or benches, strategically placed, aids gallery viewing.

  C)  Themes of special or temporary exhibitions are chosen in numerous ways
 (summarized in Pt. IB) that range from significant discoveries in the art world to 

        reappraisals of familiar personalities or historical movements. Exhibitions also occur 

        for purely didactic reasons, to explain and interpret a particular era of art history to
        the general public.
D) Objects displayed in special exhibitions are selected from museum’s own
collections, or borrowed from other pubic institutions or private collections, or a 
combination of both. Often special exhibitions originate in a given museum and then

travel to other museums during period of a year or more. Shipping and insurance costs are a major consideration.

E) An illustrated catalogue of the exhibition’s contents is a valuable permanent record, 
And individual objects all receive catalogue numbers for easy reference. There are standard features to catalogues, and that created for the exhibition of African sculpture at Purdue in 2003 will serve as an example.

        - Reading: Edson and Dean, pp. 143-191; also excerpts from museum exhibition
               Catalogues

*    - Guest lecture by a museum director or curator, or gallery coordinator, date to 

         be announced. Student attendance required.
Week of Feb. 4
VIII. Writing Museum Exhibition Reviews: Learn from reading and discussing 

         professional reviews from Sunday edition of The New York Times.

  *     - Visit to Purdue University Galleries on campus; date to be announced
  *      - Saturday, Feb. 9, Planned Field Trip to Indianapolis, to visit both the 

           Indianapolis Museum of Art (also called Newfields) and the Eiteljorg 
           Museum of American Indians and Western Art

Weeks of Feb. 11 and Feb. 18








IX. Museum Buildings: Their Architectural Form and Interior Arrangement
   A)  Desiderata for design of art museums: Building’s exterior should be aesthetically 

pleasing and arouse viewer’s interest and curiosity to see interior (the exterior form may have symbolic meaning). Inside, generous use of natural lighting, but not so as to endanger works of art on display; there should be a clear plan of museum galleries and their contents, arranged by either historical period, cultural group, geographic area, or artistic school. Both 2-dimensional and 3-dimensional works should have adequate viewing space and not appear crowded. 
Also desirable is the presence of a museum courtyard, roof terrace, or garden with waterworks, part of which can be used for sculptural display. Building’s relation to its physical setting is important.

Handicap access and elevators inside, as well as cafeteria, auditorium for public lectures and concerts. Library or separate area for consultation of museum archives; also sales shop.
 B)  Is there a single best architectural solution for design of art museums?

1) Can contents of collection influence the building’s overall design, and can the 

    structure symbolize museum’s purpose?
2) Should museum relate physically and visually to its topographical setting?

3) Should any one style of architecture or type of materials be favored for art

    museums, and can annexes or additions in a new, more recent style be made to 

    buildings of an older style?

4) Can structures not originally intended for use as museums be reconditioned or

    rehabilitated for artistic display?  (Example of the Musée d’Orsay, Paris)
Feb. 13: Written Assignment due: write a review of an exhibition in a local or
             regional art museum (guidelines to be distributed)

--Begin Study of Specific Museums, to be examined closely and all dated after 1950
1) Three Pioneering Alternatives to traditional Neo-Classical buildings: Neue 
             Galerie, Berlin (Mies van der Rohe); Kimbell Art Museum, Fort Worth (Kahn); 
             Guggenheim Museum of Modern Art, New York (Wright).

- Reading to be announced
         2) Five Museums of Modern European and American Art: Kiasma Museum
             of Contemporary Art, Helsinki (Steven Holl); Rosenthal Center for 

             Contemporary Art, Cincinnati (Hadid Architects); Modern Art Museum of Fort

             Worth, Fort Worth (Tadao Ando Architects); Nasher Sculpture Center, Dallas

             (Renzo Piano Workshop); Museum of Modern Art, New York (Taniguchi).
              - Reading: Barreneche, pp. 36-43; 58-65; 144-149; 188-193;194-201
         3) Three Museums Devoted to Art of Particular Cultural Group or Era:

 Eiteljorg Museum of American Indians and Western Art, Indianapolis (Hess); 

 
 American Folk Art Museum (Tod Williams and Billie Tsien); Altamira Museum

             Santillana del Mar, Spain (Juan Navarro Baldeweg).
             - Reading: Barreneche, pp. 114-119; 114-119; 150-155

Week of Feb. 18         
X. Continue Study of Art Museum Buildings

4) Three Museums that Combine Older and Newer Styles of Architecture: Great

    Court, British Museum, London (Norman Foster and Partners); Glass Pyramid of
    Louvre, Paris (Pei); East Wing of National Gallery of Art, Washington, D.C.

             (I. M. Pei); Art Institute of Chicago (Shepley, Rutan, and Coolidge).    
-  Reading: Barreneche, pp. 66-71 
Week of Feb. 25 
XI. Continue Study of Art Museum Buildings

         6) Buildings that Exploit Their Urban Setting: New Guggenheim Museum, Bilbao, 

             Spain (Gehry); Getty Center, Los Angeles (Meier); Addition to Milwaukee Art
             Center (Calatrava).

              -  Reading: Barreneche, pp. 156-161

 
         7) Buildings Originally Having a Different Function that were Converted into Art

             Museums: Former railroad station, now Musée d’Orsay, Paris (Aulenti); former

 factory, Dia-Beacon, New York State (opened May, 2003).

              - Reading to be announced
         8) University Art Museums: Indiana University Art Museum, Bloomington (Pei); 

 Krannert Art Museum, Urbana-Champaign
          9) Non-Traditional Art Museums
              - Reading to be announced
- Sat., Mar. 2: Department Field Trip to Art Institute of Chicago: Student 

             Participation Is Expected.

Week of Mar. 4
Continue to develop research on the aspect of our class project which you were assigned, and report on this to the rest of the class; you are asked to submit your report both verbally and in writing. All of this information will be assembled and documented with drawings and eventually preparation of a model.
SPRING BREAK, March 11-17
Weeks of  Mar. 18 and Mar. 25
XII. Academic Preparation and Training for Museum Careers

A) Undergraduate major or minor in art history, complemented by courses in related field; scientific background necessary for career in conservation.


B) Working part-time as gallery assistant, helping to prepare local exhibitions or document works in Purdue’s permanent collection; also summer internships, often well paid, in museums across the country.
C) Graduate Programs in art history and museum studies: M.A. degree is minimum requirement for most professional positions in museums; advantages of obtaining Ph.D. degree. 
D) Develop an area specialization in art history or proficiency in particular medium of art conservation: perfecting computer skills is also important (e.g., for Web-site art museums).

- Reading: Edson and Dean, pp. 205-213; 222-230; 238-288
Weeks of Apr. 1 and Apr. 8
XI. Evaluating preparation of class design of a museum of art and technology for
       the Purdue campus.
Apr. 15: Presentation of our class project and possible creation of a window display

        of the project.
April 22: Job Possibilities for those interested in museum careers.
Finals week:              

    Final exam at the end of the semester on class readings and lectures.

Course Textbooks: 



     G. Edson and D. Dean, The Handbook for Museums, Routledge Press, repr. 2003

     R. Barreneche, New Museums, Phaidon Press, n.d. (copy on reserve in the Visual 

          Resources Center, Room 3121F, 3rd floor of Pao Hall)
Course Requirements:

    - Regular reading assignments, and regular participation in class project
     -Two written assignments: 1) critical review of a museum or gallery exhibition you

       have seen first-hand; 2) report on aspect of class project to which you have

       contributed
     -Final exam 
Please Note the following items about class conduct and class procedures:

1) Statement about academic honesty: Dishonesty in connection with any University activity. Cheating, plagiarism, or knowingly furnishing false information to the University are examples of dishonesty. The commitment of the acts of cheating, lying, stealing, and deceit in any of their diverse forms (such as the use of ghost-written papers, the use of substitutes for taking examinations, the use of illegal cribs, plagiarism, and copying during examinations) is dishonest and must not be tolerated. Moreover, knowingly to aid and abet, directly or indirectly, other parties in committing dishonest acts is in itself dishonest.

2) Statement about class schedules in the event of a campus emergency: In the event of a major campus emergency, course requirements, deadlines and grading percentages are subject to changes that may be necessitated by a revised semester calendar or other circumstances. Here are ways to get information about changes in this course: WebCT Vista web page, my e-mail address: dparrish@purdue.edu, and my office phone: 494-2760.
DISABILITIES AND ADAPTIVE PROGRAMS STATEMENT

Students with disabilities must register with Adaptive Programs in the Office of the Dean of Students before classroom accommodations can be provided. If you are eligible for academic accommodations because you have a documented disability that will impact your work in this class, please schedule an appointment with the instructor as soon as possible to discuss your needs.

EMERGENCY STATEMENT

In the event of a major campus emergency, course requirements, deadlines and grading percentages are subject to changes that may be necessitated by a revised semester calendar or other circumstances. Here are ways to get information about changes in this course. Blackboard web page, my email address: dparrish@purdue.edu, and my office phone: 494-2760.

COURSE EVALUATIONS STATEMENT

During the last two weeks of the semester, you will be provided with an opportunity to evaluate this course and your instructor(s). Purdue now uses an online course evaluation system. Near the end of classes, you will receive an official e-mail from administrators with a link to the online evaluation suite. You will have up to two weeks to complete this evaluation. Your participation in an integral part to this course and your feedback is vital to improving education at Purdue University. I strongly urge you to participate in the evaluation system.

ACADEMIC HONESTY STATEMENT

Purdue prohibits “dishonesty in connection with any University activity. Cheating, plagiarism, or knowingly furnishing false information to the University are examples of dishonesty.” [Part 5, Section III-B-2-a, of University Regulations]Furthermore the university Senate has stipulated that “the commitment of acts of cheating, lying, and deceit in any of their diverse forms (such as the use of substitutes  for taking examinations, the use of illegal cribs., plagiarism, and copying during examinations) is dishonest and must not be tolerated. Moreover, knowingly to aid and abet, directly or indirectly, other parties in committing dishonest acts is in itself dishonest.” [University Senate Document 72-18, December 15, 1972]

PLAGIARISM STATEMENT

The Office of the Dean of Students will investigate instances of reported plagiarism and take appropriate actions. See the Dean of Students web page for descriptions of plagiarism and university plagiarism  policies). http://www.purdue.edu/univregs/studentconduct/regulations.html    All acts of plagiarism are violations of the University Academic Dishonesty Policy and will be dealt with according to procedures  established by the university. 

CLASS ATTENDANCE STATEMENT

Purdue University policy states that all students are expected to be present for every meeting of classes in which they are enrolled. All matters relative to attendance, including the make-up of missed work, are to be arranged between you and the instructor. Only the instructor can excuse you from classes or course responsibilities. In the case of an illness, accident, or an emergency, you should make direct contact with your instructor as soon as possible, preferably prior to class. If the instructor cannot be reached directly a message should be left in the instructor’s departmental mailbox or with the department secretary. If you will be absent for more than five days, and have not been able to reach the instructor in person  or by telephone or through leaving notification of your circumstances with the divisional secretary, you or your representative should notify the Dean of Students (765-494-1254) as soon as possible after becoming aware that the absence is necessary. Be advised, you may be asked to provide documentation from an authorized professional or agency which supports an explanation for your absence.
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